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Figure 11.7: Contains British Geological Survey materials © NERC 2016.
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Preface

Any published work relies on the good will and support of innumerable people and
organizations. My task as editor of this volume was made easier by the fact that, time and
again, when people become aware of the remarkable talents of Percy Manning they have
been keen to contribute towards celebrating his life and achievements. My first debt,
of course, is to my fellow authors, all of whom have fitted the work on their respective
chapters into already busy and demanding schedules. Several of them are also working
on other aspects of Manning’s centenary: on exhibition displays and events, on the
creation of digital resources, on lectures and workshops. Those people and institutions
who have provided illustrations are listed formally in the Acknowledgements and
Sources which follow this Preface, and my thanks are due also to them. In this regard
I am pleased to acknowledge with gratitude the financial and in-kind support given
by the Ashmolean Museum, the Bodleian Libraries, the Greening Lamborn Trust,' the
Oxford Architectural and Historical Society, the Oxfordshire History Centre and the Pitt
Rivers Museum.

The staff at the Bodleian Library in particular have had to cope over the past couple
of years with unprecedented demand from me and my fellow authors for the dozens
of volumes of Manning material in the Library, with the same volumes often being
requested many times over as research progressed and facts were checked. The staff
at the Ashmolean Museum, Oxford Institute for Archaeology, Pitt Rivers Museum, New
College, Oxfordshire History Centre, Sackler Library and Vaughan Williams Memorial
Library have been equally assiduous and helpful.

Michael Heaney

! The Greening Lamborn Trust’s objective is to promote public interest in the history, architecture, old
photographs and heritage of Oxford and its neighbourhood by supporting publications and other media that
create access to them.
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Introduction

The genesis of this volume can be traced to a workshop on Percy Manning - “the man
who collected Oxfordshire” - held at the Pitt Rivers Museum in Oxford in October
2014, which brought together the handful of people with a known interest in him
and his collections, and a select group of key people who, it might be hoped, would be
interested once they knew a little about him and his activities. The workshop itself was
the outcome of a series of discussions starting in October 2012 about the possibility of a
display of his collections in the Bodleian to commemorate the centenary of his death in
2017. These initial discussions soon expanded to include the Ashmolean and Pitt Rivers
Museums, each with significant Manning holdings, and the idea of coordinated displays
in all three institutions.

The workshop comprised a series of short presentations on aspects of Manning’s
collections. Eleanor Standley, Michael Heaney and Alison Petch outlined the nature and
scope of the collections at the Ashmolean, Bodleian and Pitt Rivers respectively, and this
was followed by an outline by Peter Riviére of the societies and networks of people in
which Manning participated. The remainder of the day was taken up by presentations
about specific elements and object groups in the collections: the archaeological survey
of Oxfordshire (Alison Roberts), local history (Simon Townley), the truncheons (Leigh
Mellor), brasses (Jerome Bertram), pottery (Maureen Mellor); and about Manning’s
research into activities, specifically morris dancing (Michael Heaney), mumming (Peter
Millington) and sports and pastimes (Michael Heaney).

There were four main outcomes from the workshop. The first was the addition of the
Museum of Oxford to the list of co-operating institutions, a welcome acknowledgement
of the importance of Manning for town as well as gown. Next was the recognition of
the inadequacy of the description and cataloguing of the Manning collection at the
Bodleian. Third was the understanding of the continuing importance of Manning’s
maps of the county. Fourth was the possibility of a book to bring him to the attention
of a wider public.

The problem of the description of the Bodleian’s collections was addressed by the award
of a grant from the Marc Fitch Fund to produce a detailed online catalogue, which was
published in November 2016. A grant from Oxford University’s Aspire fund has enabled
the digitization and georeferencing of Manning’s maps, linked to the collections.

This book is the fourth outcome of the workshop. It was obvious from the presentations
that no one person could do justice to Manning and his collections as a whole. Although
in one sense his focus can be simply described in the single word “Oxfordshire”, the
range and catholicity of his interests required expertise in a range of disciplines, from
archaeology and the built environment to art history and folklore. The book also
combines a review of his life and work with chapters using his collections as a trigger
for new study and research, demonstrating his continuing relevance today.
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Although numerous scholars have used Manning’s collections over the last century,
many of them may not have been aware of their provenance or their context -
particularly difficult where related material is spread across the institutions of
the University of Oxford. This book addresses these issues by the use of a variety of
approaches. A biography and bibliography are of course necessary prerequisites for any
appreciation of Percy Manning’s life. These are followed by Alison Roberts’s chapter
on the significance of his maps of the county and their continuing relevance today.
David Clark’s chapter on the undercroft of Ducklington’s inn in St Aldate’s shows how
Manning’s collections can be used in conjunction with other local history collections
to throw new light on the history of the buildings of Oxford. It is followed by Maureen
Mellor’s related piece on the encaustic tiles collected by Manning from the site, in the
context of his tile collection as a whole. These two chapters draw together material in
the Ashmolean and Bodleian collections and illustrate how each collection can usefully
inform the other.

Julian Munby’s survey of the artworks and prints at the Bodleian highlights a
comparatively neglected component of the collections. In one sense they are heavily
used, depictions of individual locations being much in demand in illustrating the
history of the city and the county; but the indexes available to guide users to them
do not directly identify Manning as their source, and in the case of the prints their
provenance can only be established by careful inspection of the objects themselves.

Perhaps Manning’s most original contribution to the history of the county is his pursuit
of folklore and custom. Three chapters examine this in some detail. In his role as a
reviver and scholar of morris dancing Manning was, as he himself recognized, ploughing
alone furrow. Many modern researchers in this field learn of and use the information in
his collection by way of the copy of them made by Cecil Sharp in 1912; Sharp as the High
Priest of the revival of folk music and dance is much studied, but there remain parts of
Manning’s morris dance collection still neglected, and Michael Heaney’s chapter sets
his collecting activity in a chronological narrative and explores the development of
his interest and activity. Peter Millington performs a similar service for his mumming
plays. Here Manning’s direct contribution is more circumscribed, but his interaction
with the other scholars in the field - primarily Edward Binney and Thomas Ordish -
shows the importance of personal connections and networks, and exemplifies the role
which Manning often played as adviser and provider of resources in the background.
Alice Little complements these with a study of the music and songs - as Manning himself
was no musician, it is easy to ignore his work in this area, but Little shows how musical
material forms a recurrent thread in many of the subjects of his folkloric interests.

The chapter by Faye Belsey and Madeleine Ding draws custom and material culture
together again in an examination of perhaps the most neglected element of the
collections, the gifts Manning made to the Pitt Rivers Museum. They supplement an
overview of the collection by an in-depth study of the lighting implements in it and the
light they shed - metaphorically! - on the rationale for his collecting.
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The closing chapter by Brian Durham might be termed a think-piece imagining what
Manning would make of the issues facing an antiquary of his bent today. It demonstrates
that Manning’s work and activities have continuing relevance today.

It has sometimes been said that Manning published little, though the bibliography
reveals that over the years he did publish several tens of items (granted that many of
them are small in scale). It is true to say that after the flurry of obituary notices that
appeared in the local press and journals after his death, the number of items which have
been published directly focusing on his life and work can be counted on the fingers of
one hand. Even more is this true of his agent Thomas Carter: until 2016 the sum total
of references to him in the published literature amounted to half a dozen sentences at
most, the majority of them written by Manning himself. Carter certainly merits further
study, and while this volume goes some way to redressing the neglect of Manning over
the last century - and it is to be hoped awakens further interest in his life and work -
there are still many aspects of his activity which would repay fuller attention. Our aim
has been to celebrate this remarkable man, and to provide both the incentive for and
the means to facilitate future research into and use of his collections.

Michael Heaney
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