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This book was born out of Benjamin Sass and Tallay Ornan’s half-century friendship and of desire to celebrate an 
exemplary research and teaching career at a time when teaching stops and research continues. Tallay contributed 
to recharging iconological research by giving it a new depth, firstly regarding the interconnections between 
Mesopotamia and the Levant and second by broadening the spectrum of meanings. She facilitated for several 
generations of scholars the understanding of visual language and provided effective methodologies. Her friendship 
is precious and free: you can discuss anything with her. 

The idea of offering these writings was suggested by Yosef Garfinkel, Head of the Departement in Jerusalem faculty, 
Yigael Yadin Chair in Archaeology of Israel, to Benjamin Sass in 2021, the year Tallay retired from the university. 
Benjamin proposed to Laura that they work together and the first invitations went out in September 2021 through 
December. 

On 13 and 14 October 2021, the Hertog Center for the Archaeological Research of Jerusalem and Judah at the Hebrew 
University of Jerusalem organized a conference held in honour of Prof. Tallay Ornan‘s and Prof. Ilan Sharon’s 
retirement. The theme of the conference was  On Artists, Masons and Authority Ploys: Power and Symbolism in Judah 
and the Coast. Five people participating in this book were present: Benjamin Sass, Laura Battini, Marian Feldman 
Claudia Suter and Irit Ziffer. Apart from Benjamin's, the four other lectures were reworked to appear in this book. 
Benjamin’s chapter is a new one, written with Ethan Levy.

In June 2022, following an agreement with the publisher Archaeopress and in order to leave part of the manuscripts 
available to colleagues, Benjamin and Laura opened an online site dedicated to the pre-prints of Tallay Ornan’s 
Festschrift (https://huji.academia.edu/FestschriftTALLAYORNANPREPRINTS). The first pre-print appeared in July 
2022, the last in February 2024. In total, 12 pre-prints were edited, approved by the respective authors and published 
on the online site. They were only intended to save the first contributors the wait for the actual publication of the 
volume. The site is still active. 

In 2022 and 2023, funds were obtained to help publish this book: the generosity of the Marie Becker Fund at the 
Institute of Archaeology of the Hebrew University, Jerusalem, and the Fondation Hugot of the Collège de France, 
enabled George Metcalf to enrich the English of numerous papers, and enabled him and Daniela Dunoyer to improve 
the homogeneity of the book, and to make the Archaeopress digital offprints of the volume free of charge (Gold 
open access). 

The book treats a panoply of aspects of ancient Western Asia and reflects above all of Tallay Ornan’s central academic 
interests in 44 chapters written by scholars from all over the world. 

Paris, 20 September 2024
Benjamin Sass and Laura Battini
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Tallay Ornan was born and raised in Jerusalem in 
a secular, highly culturally and politically engaged 
family, for whom the long and rich history of the 
Hebrew language was always central. In 1983 Tallay 
married Shimon Bigelman, who passed away in 2016; 
they had two children, Naama and Nadav, and Tallay 
now has two grandchildren, Yael and Zohar. Tallay 
studied at the Hebrew University of Jerusalem for 
her Bachelor and Master’s degrees in archaeology, 
history, and Assyriology. In her academic education, 
Tallay combined the archaeology and imagery of 
Israel/Palestine alongside Western Asia, focusing 
on Mesopotamian history, visuals, and languages. 
Ornan's doctoral thesis, written in Hebrew at Tel Aviv 
University, was supervised by Prof. Pirhiya Beck. In her 
thesis Ornan addressed 1st millennium BCE Assyro-
Babylonian inspiration on south-Levantine glyptic. Part 
of her thesis’ conclusions led to her book, The Triumph 
of the Symbol (OBO 213, 2005). In this book, Tallay 
proposed that the biblical second commandment, 
banning Israel from worshiping the image of Yahweh, 
was likely inspired by the contemporary Mesopotamian 
tendency to represent human-perceived divinities in 
nonanthropomorphic emblems. 

Ornan’s work is characterized inter alia by insights on 
the religions of Ancient Western Asia, stemming from 
a ‘reading’ of the region’s imagery. In this she was 
inspired by the work of Othmar Keel. Often her studies 
fit into a broader picture of the archaeological and 
iconographical discoveries in the Levant and the rest 
of ancient Western Asia, on their historical and biblical 
backgrounds. Here are examples of central aspects of 
her work.

	• Kings. A number of specialists believe that 
certain kings of ancient Western Asia were 
deified. Against them Ornan accentuated in 
her work that such deification was hardly 
documented - neither dead kings, nor certainly 
living ones. A dead king could be considered an 
intermediary between the divine and human 
worlds, however.

	• Anthropomorphic perception of the gods and 
goddesses. Whereas the deities were often 
represented by their emblems in Ancient 
Western Asian imagery, they were always 
anthropomorphic in the believers’ perception 
(Ornan 2009).

	• Text versus image. This complex issue is one 
of Ornan’s chief contributions to the study of 
ancient Western Asian imagery. She rather 
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puts an emphasis on the differences. Certain 
aspects of the divine world find expression in 
images, others in texts, and only rarely in both 
(Ornan 2010). The evaluation of the cultural 
and religious characteristics of the region are 
typically founded on a weighting of the two, 
rather than on attempting to harmonize them.

	• Relationships between Canaan/Israel and 
Ancient Western Asia. Ornan sees the imagery 
of Canaan/Israel in the second and first 
millennium as an integral part of Ancient Near 
Eastern imagery, rather than setting Israel apart 
on account of the second commandment.

From 1984 to 1992 Ornan held the position of the 
Curator of the Palestine Archaeological Museum in 
East Jerusalem (known as the Rockefeller Museum) on 
behalf of the Israel Museum. From 1993 to 2008, she 
was the Curator of the Department of Western Asiatic 
Antiquities at the Israel Museum. From the early 2000s, 
she taught at the Hebrew University, where, in 2008, 
she became Associate Professor with tenure in the 
Departments of Ancient Near Eastern Archaeology and 
Art History. Tallay retired in 2021.

This book is dedicated to Tallay Ornan, a scholar who 
has profoundly impacted iconographic research in 
ancient Western Asia. Her unfailing friendship makes 
life better.

The book is divided into three parts. Each contains 
chapters arranged in alphabetical order of the authors’ 
names, that we feel gives greater prominence to Tallay 
Ornan’s major themes. The first part is devoted to 
New Materials and Approaches in twelve chapters. 
Six consider new approaches to ancient materials 
(Bachvarova, Dolce, Feldman, Franklin, Portuese, Selz), 
and six chapters study new materials (Arie, Garcia-
Ventura, Gubel, Niederreiter, Sass and Levy, Schroer). 

Two of these chapters are theorical (Dolce, Feldman). 
Marian Feldman focuses on the naturalism of Akkadian 
art (“Naturalism, photography, and empire in the 
Old Akkadian period”). Akkadian royal art has been 
celebrated for its apparent naturalism and realism since 
its identification by scholars in the late nineteenth 
century. Feldman proposes that our conceptualization 
of the Akkadian dynasty can be traced in part to late 
nineteenth- and early twentieth-century associations 
between imperialism, photography, and naturalism. 
On the other hand, Rita Dolce (“Ancient images in 
Mesopotamia: Ancient gaze and present observation 
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between visual sources and textual sources. Questions 
and limitations”) considers the relationships between 
texts and images in Ancient Western Asia. The 
images should not be viewed as subordinate nor 
as complementary to written documents, but as 
independent and significant as the texts. Images are 
a language, understood at a primary level by anyone. 
The other levels of understanding depend on individual 
knowledge. 

This concept is present also in the chapter by Gebhard 
Selz (“How meaning evolves. Proto-cuneiform signs: 
considerations on their origins at the intersection of 
visual and oral communication”). Proto-cuneiform signs 
combine features of visual and oral communication. In 
a word, writing concerns sight - spatially oriented- and 
hearing - temporally oriented. Both domains are based 
on the same procedures and are essential factors in 
the process of signification, as some selected examples 
prove (the cases of TUN3, EZEM/EZEN, LAM, /zabar/ 
and the case of the “standards” MUŠ3, URI3 and ŠEŠ). 
Another chapter has an important theoretical part 
based on the study of ‘etiquette’. Ludovico Portuese 
(“Gods, rulers, and death: Nonverbal expressions 
and group identity in Syro-Anatolian and Assyrian 
monumental art”) analyses nonverbal expressions 
–such as gestures, body movements, proxemic, and 
the like– in order to understand their political, 
religious, identitarian significances. He provides an 
examination and comparison of visual representations 
of submission and drinking gestures in Syro-Anatolian 
and Assyrian monumental art, in order to highlight the 
ways in which these visual motifs were rejected or were 
appropriated and re-instrumentalized by both parties. 
Lastly, Mary Bachvarova (“Articulating foundation 
myths in Milesian festivals: A diachronic perspective”) 
considers the polis history of conflict among ethnic 
groups at Miletus in a diachronical and multi-factor 
analysis using literary, archaeological, and inscriptional 
evidence for sanctuaries in the Milesian chora.

The six last chapters of part one present new 
materials or old forgotten finds considered with new 
approaches. Eran Arie (“Closed case: an Iron Age trove 
of jewellery from the Israel Museum collection and the 
identification of its provenance at Tel ‘Ira (Israel)”) 
present a jewellery group stored in the Israel Museum 
and tries to deduce its origin. Tracing the findspot of 
antiquities from the market with such precision is not 
very common. Moreover, this rare discovery enhances 
our understanding of Tel ‘Ira and its cemetery. Eric 
Gubel (“New gleanings at the temples of Sidon, 
Tyre and Jerusalem–Decoding Phoenician Art – II”) 
analyses a bowl from Nimrud rejecting its common 
interpretation (four identical Phoenician shrines), 
and suggesting an apparatus ensuring the fixation of 
textile on a rod between the capitals of the structure’s 

supporting columns. Consequently, the composition 
featuring antithetical winged, hawk-headed, sphinxes 
(Phoenician and Hebrew Kerubim) evokes not the 
presence of a cult statue, but the embroidered design 
of temple curtains known from Biblical descriptions 
and documented by Canaanite and Phoenician model 
shrines. Agnes Garcia-Ventura (“The reception of the 
Law Code stele of Hammurabi in Spain: From a treatise 
on ophthalmology to a white plaster cast”) shows the 
importance of casts for the diffusion of the knowledge 
of the Mesopotamia in Spain. Thanks to the casts, 
Mesopotamia began to take its place in the imaginary of 
an Antiquity hitherto populated, basically, by Greek and 
Roman material culture and written sources. Norma 
Franklin (“A reassessment: is the cone-shaped object 
held by the genii in Assurnasirpal’s palace at Kalhu a 
citron?”) analyses a well-known and long-discussed 
conical object held by the genii in Assurnasipal’s palace 
reliefs. Remembering the most common interpretation 
of this scene (pollination of the sacred tree by a pinecone 
held by genii), she proposes to identify the cone as a fruit 
and to connect the scene to a purification. The Assyrians 
called the cone-shaped object a purifier (mullilu), and 
pharmacological research has shown that the citron 
has important purification and medicinal properties. 
Silvia Schroer (“The impact of models and prototypes 
in carving and sculpturing. How craftspeople referred 
to prototypes and conventions. Two examples”) studies 
the craftmen’s work taking as example an ivory spoon 
from Beth-zur (in Judah) and a ceramic plaque from Tall 
al-Ziraʿa (Jordan). The objects show how an apprentice 
learned elementary skills by imitating a model on the 
same material, and how a more advanced craftman 
imitates monumental and large-scale art. The last two 
chapters are devoted to glyptic. Benjamin Sass and 
Eythan Levy present two inscribed bullae found at 
Samaria in the 1933 campaign (“Inscribed bullae from 
the Samaria excavations forgotten for ninety years”). 
One of the bullae bears an Egyptian name written in 
the Hebrew alphabet-variant, while the attribution of 
the signs on the other remains questionable. Zoltán 
Niederreiter (“The imagery of the Neo-Assyrian seals 
belonging to the palace. An interpretation of the 
scene on a stamp seal formerly kept in the Southesk 
collection”) analyses the significance of a Neo-Assyrian 
stamp seal. Its importance lies not only in its decorative 
features but also in the study of the work of the artisans, 
the demands of their patrons, and the role played by the 
Assyrian scholars in the conception of its iconography.

The second part, The Human World, consists of 14 
chapters. One of the major topics is the figure of the 
king, to which six chapters are dedicated. Four of 
them concern first–millennium Mesopotamian kings 
(Dalley, Masetti-Rouault, May, Da Riva), the two others 
the Pharaon (David, Ben-Tor and Keel). Stephanie 
Dalley (“Sennacherib’s open-air sanctuary at Khinis / 
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Bavian: quarries, quarry workers, recarved panels and 
polylithic bulls”) focuses on this open-air sanctuary 
and its environs. The Bavian Inscription indicates 
that the sanctuary guarded against interference from 
Urartu, protecting the supply of water to the plain of 
Nineveh. Natalie Naomi May (“Whose head is hanging 
from the tree?”) deconstructs the identification of the 
head hanging from the tree in the “Garden Scene” of 
Ashurbanipal as the head of his enemy, the Elamite king 
Te’umman. The author gives a new interpretation : this 
head belongs to another and much more hated enemy 
of the Assyrian king, the traitor Nabû-bēl-šumāti, 
whose dead body Ashurbanipal ordered to decapitate.

Maria Grazia Masetti-Rouault (“The image of the city 
as a symbol and scene in Assyrian representation”) 
focuses on the contraddiction between the importance 
of the city in Assyrian royal inscriptions, and its near-
absence in the palace bas reliefs. The question is even 
more challenging when this absence is set against the 
presence of enemy cities in monumental contexts 
at the beginning of the first millennium BCE. It is 
suggested that the Assyrian courtisans could identify 
some mute and linear urban forms as a representation 
of their own city, and themselves in the (revolting/
resisting) enemy. The reliefs show eventually that the 
king’s power controls and is ready to destroy not only 
the enemies, but whoever opposes it. Rocío Da Riva 
(“On the elusive Babylonian royal seal”) questions the 
apparent absence of Neo-Babylonian royal seals, despite 
the political and symbolic importance of royal seals in 
Mesopotamia. The only example of royal glyptic, dating 
from the reign of Šamaš-šuma-ukīn, is surprising in its 
iconography: it depicts the king of Babylonia, armed 
with a sickle sword, fighting a wild goat. The chapter 
analyses the implications of the iconographic motif and 
its symbolic connotations with the aim of improving 
our understanding of Babylonian royal ideology during 
the first millennium BCE.

The two chapters on the figure of the pharaoh concern 
the New Kingdom and especially the period of the apogee 
of power. Daphna Ben Tor and Otmar Keel (“Ideological 
differences between representations of the pharaoh 
during the 18th and 19th dynasties reflected on scarabs 
and stamp-seals”) examine the 18th and 19th dynasties 
and how royal representations on seals changed over the 
course of these dynasties. During all periods of Egyptian 
history, representations of the pharaoh were present 
everywhere and influenced by ideological notions. 
The choice to consider their glyptic representations is 
explained by the fact that they are an important vector 
for disseminating the ideologies associated with the 
king. Arlette David (“Akhenaten’s divine crop”) focuses 
on the representation of King Amenhotep IV, better 
known as Akhenaten (ca. 1350 BCE). This pharaoh had 
reliefs carved on his monuments depicting him and his 
Queen bowed over sheaves of grain, possibly cutting 

them. This image, probably suggested by ancient 
Heliopolitan beliefs and by harvest celebrations such as 
the Festival of Renenutet, is a new creation of Akenaten, 
who wanted to celebrate the abundance of natural 
resources unde the god Aten and his own kingdom and 
to exalt the royal power over the enemies of Egypt. This 
image influences the Ramesside depictions of the king 
cutting a sheaf at the temple during the Min Festival or 
harvesting in the Field of Rushes in the Afterlife. 

Another important theme in the second part is women, 
to which six chapters are devoted. Three concern 
women in the Levant (Caubet, Cornelius, and Hasegawa 
and Mito) and three in Mesopotamia (Nunn, Piening 
and Saladin Segovia, Herbordt and Ben-Ami). Annie 
Caubet addresses “The Lady at the window from 
Arslan Tash” focusing on the Lady at the window. She 
rejects the common interpretation of the motif as an 
allusion to sacred prostitution associated with the cult 
of Astarte. After tracing the motif back to late Bronze 
Age Syria and Mycenaean Cyprus, and focusing on 
certain texts from Ugarit that mention an “Athtart of 
the window”, she interprets the motif as one of many 
images linked to royal ideology influenced by Egypt, 
where the practice of displaying the royal couple was 
introduced in the Amarna period. The theme has been 
exceptionally successful, and has undergone various 
mutations, forms and meanings over time.

Izak Cornelius (“Revisiting the seated figure on wall 
painting No. 9 from Kuntillet Ajrud once again”) gives 
a new interpretation of the seated painted figure 
from building A at Kuntillet Ajrud. The figure holds 
something in the hands (a lotus or cup) and can be 
identified as an enthroned ruler (cf. banquet scenes) 
or an elite woman, perhaps a queen holding a cup, a 
lotus, or even a spindle. Another article on the Iron 
Age of the Southern Levant is by Shuichi Hasegawa and 
Shizuka Mito (“Two Iron Age female figurines from Tel 
Rekhesh”). The authors publish two female terracotta 
figurines from Tel Rekhesh, both holding a disc, a 
common motif in the Iron Age II southern Levant. 
After analysing the distribution of this theme, which 
trascendes political borders, the authors discuss the 
reason for its wide circulation.

The three articles on Mesopotamian women are 
quite different. One is an example of experimental 
archaeology. Astrid Nunn, Heinrich Piening and Becca 
Saladin Segovia (“Back to life. On a lifelike female statue 
head from Assur”) had replicas of a famous female stone 
head from Assur in the Vorderasiatisches Museum, 
Berlin, printed and painted, reproducing the colors, 
traces of which were found on the original head after 
examination under a microscope. This experiment 
is part of the project “Mesopotamian Sculpture in 
Colour”. The authors have also reconstructed this head 
using artificial intelligence and photo compositing 
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techniques to see what this woman probably looked 
like in life.

The two other chapters deal with gender issues. 
Suzanne Herbordt (“In the sign of the scorpion. The 
administrative seals of the Neo-Assyrian queen and 
the queen’s household”) analyses a group of official 
seals of Sennacherib’s Southwest Palace administration 
at Nineveh. Each seal bears the image of a scorpion 
surrounded by either a guilloche, a garland, or simply 
the imprint of the seal mount as sole motif. The common 
interpretation as the administrative seal of the Assyrian 
queen is therefore confirmed. Débora V. Ben-Ami (“The 
threat of the women warriors: From the Arab women to 
the Amazons”) is interested in one of the most difficult 
bas-reliefs by Assurbanipal. It is generally interpreted 
as a massacre of Arab women. The author suggests 
that the message conveyed by this extremely cruel 
act of punishment is rooted in a perception of gender. 
The behaviour of Arab women, who adopted active 
masculine behaviour during the eighth and seventh 
centuries BCE, undermined and threatened the cultural 
order between the sexes. Consequently, the Assyrians’ 
unique and extreme cruelty towards them must be seen 
as an ideological statement, a warning to men against 
any deviation by women from the norm. This episode 
may well have inspired Greek literature and mythology 
(the myth of the Amazons).

Finally, two chapters of the second part are consecrated 
to mortals. Dominik Bonatz (“In a masked world: on 
the physiognomy of Assyrian faces”) analyses the 
Assyrian physiognomy, which apparently does not 
change for more than three centuries. The uniformity 
of faces carved in relief or as sculptures in the round 
demonstrates a constructed reality, which hides 
individual identities. Therefore, the relation between 
the face and its mask will be another central aspect 
to think about in Neo-Assyrian monumental art. Ran 
Zadok (“A preliminary survey of the documentation 
from Dilbat and several other places in central and 
northern Babylonia chiefly during the long 6th century 
BCE”) publishes an important corpus of 90 texts from 
Dilbat between 626 and 484 BCE, plus 12 texts from 
central and northern Babylonia. 83 of these texts have 
never been published. Most of the texts belong to the 
British Museum, 17 to the Horn Museum of Andrews 
University, and five to the Yale Babylonian collection. 
These texts shed new light on the town of Dilbat in the 
1st mill. BCE.

The third and last part – The Divine World –consists of 
18 chapters. It has two main themes: anthropomorphic 
deities and divine symbols. Ten chapters are devoted to 
the first theme and eight to the second. The theme of 
gods is dealt with from a textual point of view (Abusch 
and Wright, Katz, Na’aman, Rendu-Loisel) or from an 

iconographic and textual perspective (Battini, Bloch, 
Garrison, Hazan, Kisilevitz, Agnon, Gedulter and 
Lipschits, and Ziffer).

The chapters by Na’aman, and Abusch and Wright 
concern the Levant, while those by Katz and Rendu-
Loisel focus on Mesopotamia. After presenting the 
history of Ataroth’s sanctuary, from Moabite to Israelite 
and later from Israelite to Moabite domination and 
clarifing the significance of these transformations for 
the sanctuary and its patron gods, Nadav Na’aman 
(“The sanctuary of Ataroth and its inscriptions”) 
discusses in detail the two inscriptions incised on a 
cylindrical stone altar that were discovered in the 
Moabite sanctuary of the late 9th century BCE. He offers 
a new interpretation for the inscriptions, which were 
intended to commemorate the contributions made 
by five towns and a tribe in an effort to help maintain 
the recently restored Moabite sanctuary after a short 
period of abandonment. 

Tzvi Abusch and David Wright (“The meaning and sense 
of the Ugaritic Baal–Mot conflict narrative”) provide a 
detailed review of the story and reflect on the meaning 
of the conflict between Baal and Mot. The authors try 
also to define the place of the existing elements in the 
plot and to imagine how they may connect. An excursus 
examines the operation of ritual motifs in the story. 
Another chapter on mythology is provided by Dina Katz 
(“The tale of “Nergal and Ereškigal” revisited”). This tale 
is, essentially, a succession myth clad in psychological 
discourse of rivalry, desire and deception, hate and love 
in the realm of death. The striking similarities with 
and differences between the two sources of the text 
(Middle Babylonian and Neo-Assyrian versions) leave 
important questions unsolved, that Dina Katz pursues 
here. Are the two versions based on one and the same 
Old Babylonian tradition or on two different ones? How 
did a Neo-Assyrian scribe elaborate and expand the text 
fourfold? What was the purpose and function of each 
version? What is the contribution of the intertextual 
relations with the myths of Inana’s descent and Ištar’s 
descent? 

Anne-Caroline Rendu Loisel (“Beyond the visible. 
Feeling the divine presence in ancient Mesopotamia”) 
pursues the investigation on the symbolic world Tallay 
Ornan has embarked on. She considers the sensory 
effects that are created in the ritual scene thanks to 
various elements and substances described in Akkadian 
epigraphic sources of the 2nd and 1st millennium BCE. 
All these non-verbal communication pin down the 
divine. 

Of the other six chapters about gods according to 
iconographic and textual data, three are based on 
Mesopotamian glyptic from the Akkadian (Battini), 



xxix

﻿ | Introduction

Kassite (Bloch) and Neo-Babylonian periods (Garrison). 
The chapter by Laura Battini (“A confidential message: 
Divine fight and death in a forgotten Akkadian seal 
of Ur”) focuses on a unique seal representing a dead 
god carried by the god who killed him. This violent 
representation can be read on various levels. At the 
simplest level, it is a divine battle that finds echoes in 
Mesopotamian cosmogony. At a more complex level, 
it is about the advent of a new age that coincides with 
the death of the god and the subjugation of men and is 
guaranteed by Šamaš. That the seal also alludes to the 
birth of a new political epoch desired by the Akkadian 
dynasty seems a triviality. But the seal also has a clear 
apotropaic value, which results from the choice of the 
natural colours of the stone for the different subjects: 
for the dead god, the lapidary used the black vein of the 
stone, for the other subjects he used the white vein.

Yigal Bloch (“Three Kassite seals in the Bible Lands 
Museum Jerusalem”) publishes these seals, containing 
prayer and incantation formulas, intended to secure the 
gods’ favour for the seal owners, an aspect accentuated 
by the inscriptions’ physical prominence versus the 
pictorial scenes. This can be understood as part of a 
general shift from official to personal religion in Kassite 
Babylonia. Another chapter concerning Mesopotamian 
glyptic is by Mark Garrison (“The late Babylonian 
worship scene at Persepolis”). The author analyses a 
group of Neo-Babylonian worship scenes found in the 
impressions on administrative tablets from Persepolis. 
They represent a worshipper before divine symbols 
that rest on pillared pedestals. The impressions 
from Persepolis raise numerous issues regarding 
the chronology, and the iconographic and stylistic 
development of the scene in the Late Babylonian 
archives and the cultural interaction between Iran and 
Babylonia in the middle of the first millennium BCE.

Seals are one of the sources of the chapter by Irit Ziffer 
(“Their god is a god of mountains (1 Kings 20:23). 
Topographic imagery in pictorial art”). The author 
analyses mountain gods, because of the links between 
mountains and the sky/heaven/divine/ziqqurat. The 
article traces the development of visual images of 
mountain gods, and attempts their identification. 
Finally, it suggests that the ancient Israelites were 
familiar with the visuals of the mountain god.

Two other chapters pursue the divine theme. Clement 
Hazan (“A new look at the Hittite silver vessel in the shape 
of a fist”) deals with Anatolian divine representation. 
He focuses on a silver vessel in the form of a fist, today 
at the Boston Museum of Fine Arts, which represents 
a god difficult to identify. Combining iconographic and 
textual data, the author proposes to identify the deity 
with Teššub of Aleppo. Shua Kisilevitz, Amotz Agnon, 
Nuphar Gedulter and Oded Lipschits (“In his image: god 

or ruler? A stone relief from the iron IIA cultic precinct 
at Tel Moẓa”) examine a broken stone relief recently 
discovered in the precinct’s foundations of the large 
temple at Tel Motsa, near Jerusalem, dated to the early 
Iron Age. The relief was originally part of the early 
temple and depicted an important figure, likely a ruler 
or deity, and then it was deliberatly broken and ritually 
buried to transfer the sanctity and power of the old 
temple to the new one. These ritual practices observed 
at Motsa suggest a broader mirroring of cultic patterns 
from the northern Levant to the Iron Age southern 
Levent than previously discerned.

Eight chapters are dedicated to divine symbols. Four 
concern Mesopotamia, one Egypt and three the Levant. 
Paul Collins (“Revisiting an exorcist’s seal in the 
Ashmolean Museum”) focuses on a cylinder seal found 
in 1922 and lent to the Ashmolean Museum by a British 
army officer. The seal is in fact a modern fake and 
one of a number of objects inspired by the narratives 
presented on ancient Lamaštu amulets. Baruch Brandl 
(“The symbol of the triumph”) analyses a Neo-Assyrian 
cylinder seal representing a worshipper in front of 
divine symbols. He retraces its origin to a Neo-Assyrian 
workshop probably active under Sargon II. Uri Gabbay 
(“Gods and birds in ancient Mesopotamia”) adresses 
various types of relationships between gods and birds, 
considering different environments in Mesopotamia 
(riverbanks and marshes; remote mountains; 
cities). The article also discusses the ways in which 
birds were understood by ancient Mesopotamian 
scholars to represent the divine world. Lastly, Nathan 
Wasserman (“A ceremonial mace-head with dedicatory 
inscription of the Old Akkadian period”) deals with 
an unprovenanced mace-head with an old Akkadian 
inscription. The mace-head is probably genuine, of a 
northern Syrian origin and can be dated to the Early Old 
Babylonian period. The inaccurate execution of some 
signs is to be attributed to an inexperienced scribe. The 
use of separators may be explained as a “peripheral” 
scribal practice, for the macehead originated out of 
Mesopotamia.

The chapter dedicated to Egypt by Michael Sebbane 
(“The hunters’ palette”) presents the late Predynastic 
arsenal through the reliefs on this so-called cosmetic 
palette, in fact a monument. In these palettes, the 
weapons consist of simple double-curbed bows, arrows 
with horizontal chisel-shaped heads, various types of 
maces, boomerangs, lances and javelins. The detailed 
manner of execution, showing for example a raised 
midrib on the lance heads, even makes it possible 
to deduce the material they were made of, in this 
particular case metal, probably copper. On a wider 
perspective, the two groups of hunter-warriors on the 
palette reflect the political and ideological messages 
that the palette set out to immortalize and transmit — 
power, authority, and government.
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The last three chapters deal with the Levant. Claudia 
Suter (“The repertoire of motifs and their composition 
on ivory furniture from Samaria. An updated inventory 
and reflections on Egyptianizing trends in Ancient 
Israel”) analyses the Samaria ivories, the largest 
assemblage of Levantine ivory carvings of the Iron 
Age. Except for one small-scale object, the Samaria 
assemblage comprises mainly plaques and fittings that 
most probably decorated luxury furniture used by the 
kings of Israel and their entourage. Ruhama Bonfil 
and Robert Bonfil (“ ‘I have set My bow in the cloud’ 
– symbolism and myth”) examine the symbol of the 
bow in Western Asia and the Bible. The bow, employed 

in battle and hunt, is also linked to the rainbow, 
representing a metaphor for the covenant between 
God and humans. Yosef Garfinkel (“For whom the bell 
tolls: Horse harnesses at Megiddo and beyond”) studies 
bronze bells from Megiddo, compared with those 
found in Cyprus, Assyria, Urartu, and northwestern 
Iran. These small bells should be associated with horse 
harnesses where bells are suspended from the horses’ 
necks.

May Tallay enjoy these contributions and be proud of 
this book!


