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ARCHAEAOGRAPHIES: EXCAVATING NEOLITHIC
DISPILIO, PUBLISHED BY ARCHAEOPRESS IN 2013,
WAS BASED ON THE PHOTO-BLOG VISUALIZING
NEOLITHIC, WHICH WAS LAUNCHED IN 2006

ARCHAEAOGRAPHIES: EXCAVATING NEOLITHIC
DISPILIO - X (I.E. 2013-2023) TREATS THE
INITIAL ARCHAOGRAPHIES AS AN ARCHAEOLOGICAL
ARTIFACT, ENCIRCLING THE EXPERIMENTAL

PROJECT OF DEPICTING THE EXCAVATION OF THE

LAKESIDE NEOLITHIC SETTLEMENT OF DISPILIO
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a bucket of JPG:
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we’re ready for the headshot



a few gaps to be filled, though
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t a few centimeters above,

jus

just a few centimeters below,



boom

i land softly,

one hundred and twenty-five years ago






same boom, all the julys and the augusts

-and our parachute is linen
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exactly twenty centimetres from my hearth
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exactly on the corner



there, stand our measuramble self-affirmations
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at least there
is a center,

thank gods
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in search of foundations
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a micromorphologist came yesterday



-she brought her umbrella.

the miniscule is used in the shadows,

i guess.
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It was a large room. Full
of people. All kinds. And
they had all arrived at the
same buidling at more or
less the same time. And
they were all free. And they
were all asking themselves

the same question:




“What




is behind that curtain?”






















the dinner is served.

is it shards or sherds?




in the center of our plastic table

we will place our reversible duct-taped assumptions.










i stare through the spondylus bracelet fragment.

this plastic penthesilea is thracian,

-the isotopes say this.




still,
















the oldest photograph.

his old eyes are so shut.
his mouth is not.

(i believe, yes, in the end, he is the casualty of an unknown battle)

i place him in front of the tip a wooden post, one from his lake.

just a purely aesthetic choice, nothing more.

his body is a clay parenthesis.

his legs are cut.

a hollow railway embraces him:
two holes in the shoulders,

two at the severed ends,

one in the spinal column.













at the fingertips of the vessel, a head.

the cropped lips are compensated by the eyes.
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she is so proud -on the steps of concrete- for this family photograph;

and let the fruits be missing from these fruit-stands.







the molar escaped from that neolithic smile -
ajewel

or

arelic

or

a trophy

or



















eventually, this goddess has a navel.
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one final day

compulsory nostalgia

in which year were you? which year were you? which year?
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INTERMEZZO: AN ARCHIVE OF COLORED JPGs
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DISSECTING archaographies
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